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Justin Mortimer
Hoax
Essay by:
Freya Cooper Kiddie
88pp
Hardback, 255 x 195 mm
c. 45 colour images
ISBN: 978-1-910221-14-3
RRP: £30 / €35 / $40
UK Release: 15 March 2018
US Release: 12 April 2018
Designed by Modern Activity
Edited by Matt Price
Printed by EBS, Verona
Published by Anomie

Published to coincide with a solo presentation of the ‘Hoax Suite’ by British painter
Justin Mortimer at The Armory Show in New
York in spring 2018 with London gallery
Parafin, the publication presents the thirty
works that comprise this exceptional series
of paintings depicting dead and dying flowers, offering an intense exposition of still life,
or perhaps more aptly, nature morte. From
one direction, pure abstraction threatens
to rupture into physical space and matter;
from the other, figuration almost collapses
into the abstraction that engulfs it. With his
characteristic combination of darkness and
beauty, melancholy and metaphysics, the
Hoax series is not only a significant body of
work within the artist’s oeuvre, but perhaps
also one of the most significant series of
paintings of flowers in our time. Justin
Mortimer graduated from the Slade School
of Art in 1992 and lives and works in London.

Anna Freeman Bentley
Exclusive – Paintings of Private
Members Clubs
Texts by:
Roberta Ahmanson, John Silvis and
Jane Neal
64pp
Hardback, 315 x 250 mm
c. 40 colour images
ISBN: 978-1-910221-15-0
RRP: £30 / €35 / $40
UK Release: 10 May 2018
US Release: 19 April 2018
Designed by Reynolds Wulf Inc.
Edited by Ann Hirou
Printed by Bridgetown Printing
Co-published by Pinatubo Press Inc.
and Anomie

In this publication, Anna Freeman Bentley
presents a series of paintings and works on
paper documenting her journey into the
exclusive realm of private members clubs.
Her research took her to California and to
some of the most desirable clubs of Los
Angeles. Freeman Bentley uses the photographs she takes as the starting point for
unpeopled drawings, collages and painted
sketches, transforming her studies into complex paintings that hover between reality
and invention. Exclusive has been released
to coincide with an exhibition of the same
name at the Ahmanson Gallery, Irvine,
California, in spring 2018. The publication
showcases images of approximately twenty
paintings and as many works on paper,
alongside a foreword from patron Roberta
Ahmanson, an introduction by the exhibition
curator John Silvis, and a specially commissioned essay from critic Jane Neal.

Daphne Oram
An Individual Note
of Music, Sound and Electronics
Introduction by:
Sarah Angliss
176pp
Hardback, 220 x 165 mm
c. 20 b/w images
ISBN: 978-1-910221-11-2
RRP: £20 / €30 / $35
UK Release: 23 November 2016
Designed by Joe Gilmore / Qubik
Edited by Matt Price
Printed by EBS, Verona
Published by The Daphne Oram Trust
and Anomie Academic

Daphne Oram (1925–2003) was one of the
central figures in the development of British
experimental electronic music. Having
declined a place at the Royal College of
Music to become a music balancer at the
BBC, she went on to become the co-founder
and first director of the BBC Radiophonic
Workshop. In 1972, she authored her only
book, An Individual Note of Music, Sound
and Electronics. At a time when the world
was just starting to engage with electronic
music and the technology was still primarily
in the hands of music studios, universities
and corporations, her approach was both
innovative and inspiring, encouraging
anyone with an interest in music to think
about the nature and possibilities the new
sounds could bring. An Individual Note is
a playful yet compelling manifesto for the
dawn of electronic music and for our individual capacity to use, experience and enjoy it.

Richard Patterson
Matters of Life and Death
Introduction by:
Paul Moorhouse
Essays by:
Jane Neal
James Cahill
104pp
Hardback, 292 x 245 mm
Presented in a slipcase
c. 60 colour images
ISBN: 978-1-910221-12-9
RRP: £75 / €90 / $100
UK Release: 23 February 2017
Designed by Modern Activity
Edited by Matt Price
Printed by EBS, Verona
Published by Anomie
Edition of 500 copies

Matters of Life and Death is a limitededition publication documenting the
accomplished, fascinating and haunting
recent paintings of celebrated Dallas-based
British artist Richard Patterson (b.1963). An
engaging introduction by Paul Moorhouse,
Senior Curator at the National Portrait
Gallery, London, discusses the dynamic and
complex relationship between figuration
and abstraction in Patterson’s oeuvre. In his
essay, art historian James Cahill explores
the subjects of portraiture and personae
within the artist’s works, while curator and
critic Jane Neal navigates ideas of gender
and sexuality in his practice, taking us
into the realms of fetish and the male gaze.
Featuring selected recent and new works,
many of which are published here for
the first time, the cloth-covered book is
presented in a printed hard slipcase and
published in an edition of just 500 copies.

Louise Giovanelli
In Conversation
Foreword by:
Paulette Terry Brien
Essay and in-conversation by:
Charlotte Keenan McDonald
78pp
Paperback, 245 x 171.5 mm
c. 35 colour images
ISBN: 978-1-910221-13-6
RRP: £18 / €23 / $25
UK Release: 23 March 2017
Designed by Textbook Studio
Edited by Linda Pittwood and
Guy Tindale
Printed by Pressision, Leeds
Published by Anomie

Louise Giovanelli (b.1993, London) is one
of Britain’s most promising young painters. This, the artist’s first monograph,
documents her first three solo exhibitions,
staged in 2016-17 at The International 3,
Salford, the Grundy Art Gallery, Blackpool,
and Touchstones Rochdale. It features a
foreword by Paulette Terry Brien, co-director
of The International 3, and an essay and
in-conversation by Charlotte Keenan
McDonald, Curator of British Art at the
Walker Art Gallery, Liverpool. Paintings,
both contemporary and from the history of
art, are Giovanelli’s subjects within her own
paintings. Considering the position of the
viewer as much as the painter, Giovanelli explores the history of painting as object, the
context of its display and reception, and the
mechanics of painting itself to investigate
languages of painting, resulting in works
that are cryptic and strangely enchanting.

Oliver Clegg
Introduction by:
Matt Price
Essay by:
Martin Herbert
Interview by:
Sina Najafi
288pp + 4pp covers
Hardback, 305 x 220 mm
c. 135 colour and b/w images
ISBN: 978-1-910221-07-5
RRP: £30 / €40 / $45
UK Release: 23 September 2016
Designed by Dominique Clausen
Edited by Matt Price
Printed by Asia Pacific Offset, China
Published by Anomie

This is the first monograph on British-born,
New York-based artist Oliver Clegg. A polyphonic and multidisciplinary artist, Clegg’s
oeuvre stretches from painting, drawing
and printmaking to sculpture, installation,
site-specific art, participatory projects and
beyond. Indeed, his practice is in many ways
a shining example of ‘post-medium’ creativity today, pursuing the essence of art itself
beyond any specific medium. The irony is,
he’s amazing with each artform too. With
his erudite and striking repertoire, and his
diverse materials and methods, Clegg offers
the viewer a complex, sometimes playful,
sometimes moving journey into ontological
notions of objecthood and matter, images
and signs, language, creation and being.
From gallery walls to the streets of New
York, from Freud’s house to the Joshua Tree
National Park, Clegg turns up to do remarkable things with the fabric of spacetime.

Sensory Systems
Foreword by:
Richard Parry
Essay by:
Luke Skrebowski
64pp + 4pp covers
Softback, 305 x 235 mm
c. 30 colour and b/w images
ISBN: 978-1-910221-10-5
RRP: £18 / €23 / $26
UK Release: 31 March 2016
Designed by Joe Gilmore / Qubik
Edited by Richard Parry
Printed by Team Impression, Leeds
Published by Grundy Art Gallery,
Blackpool, and Anomie

Sensory Systems documents an exhibition
presented at Grundy Art Gallery in autumn
2015 to coincide with the Blackpool Illuminations – a six-mile-long outdoor display
of lights that has drawn visitors to the
town each year since 1912. The exhibition
featured works by internationally acclaimed
artists interested in the technology and
science of light, and how this can be used
to affect perceptual experiences of space.
Whether through sculpture, projection or
immersive architecture, each artwork invited a dialogue with the viewer, using colour,
pattern, movement and other factors to
evoke spatial and sensory experiences.
The featured artists were: Angela Bulloch,
Rafael Lozano-Hemmer, Ann Veronica Janssens, Anthony McCall and Conrad Shawcross. The publication has been supported
by Blackpool Council, Coastal Communities
Fund, and Arts Council England.

LightScape
James Turrell at Houghton Hall
Foreword by:
David Cholmondeley
Text by:
Peter Murray
Interview by:
Hiram C. Butler
102pp + 4pp covers
Hardback, clothbound with
dustjacket
260 x 300 mm
c. 60 colour and b/w images
ISBN: 978-0-9932882-0-3
RRP: £35 / €50 / $55
UK Release: 10 December 2015
Designed by Peter B. Willberg
Edited by David Cholmondeley
Published by Houghton Hall in
association with Anomie Academic

James Turrell is widely acknowledged as
one of the most important artists working
today. Since the mid 1960s his principal
concern has been the way we apprehend
light and space. In summer 2015, Houghton
Hall in Norfolk hosted an ambitious exhibition of Turrell’s light pieces, many collected
by the Marquess of Cholmondeley, owner of
Houghton Hall. This publication has been
produced to document the exhibition,
which was centred around works from the
Houghton collection, complemented by
additional loans. A highlight was The
Illumination – a unique, site-specific installation created especially for Houghton Hall
lighting the whole west façade of the house
each evening. LightScape followed three
highly acclaimed exhibitions by Turrell in
2013/14 at the Guggenheim, New York,
the Los Angeles County Museum of Art
and the Museum of Fine Arts, Houston.

Benjamin Senior
Breathless
Introduction by: Sacha Craddock
Texts by: Ben Street, Gabor Gyory

Wolfe von Lenkiewicz
Foreword by: Edward Lucie-Smith
Text by: Richard Dyer

Caroline Walker
In Every Dream Home

Anna Freeman Bentley
Mobility and Grandeur

Texts by: Marco Livingstone and Jane Neal
Interview by: Matt Price

Texts by: Michele Robecchi,
Marina Cashdan and Ben Quash

100pp + 4pp covers
Hardback, 225 x 195 mm
c. 60 colour images
ISBN: 978-1-910221-06-8
RRP: £25 / €35 / $40
UK Release: 9 July 2015
Designed by Joe Gilmore / Qubik
Printed by Pressision, Leeds
Published by Anomie

236pp + 4pp covers
Hardback, clothbound with dustjacket
320 x 268 mm
c. 150 colour and b/w images
ISBN: 978-1-910221-09-9
RRP: £45 / €60 / $70
UK Release: 21 January 2016
Designed by Peter B. Willberg / James Sutton
Edited by Mark Sanders
Printed by Castelli Bolis, Italy
Published by Anomie

80pp + 4pp covers
Hardback, 190 x 220 mm
c. 50 colour and b/w images
ISBN: 978-0-9576936-0-9
RRP: £20 / €25 / $30
UK Release: 1 August 2013
Edited by Matt Price
Designed by Joe Gilmore / Qubik
Printed by Pressision, Leeds
Published by Anomie

96pp + 4pp covers
Hardback, 220 x 190 mm
c. 40 colour images
ISBN: 978-1-910221-03-7
RRP: £24 / €30 / $40
UK Release: 12 Feb 2015
Edited by Matt Price
Designed by Joe Gilmore / Qubik
Printed by Pressision, Leeds
Published by Anomie

Breathless is the first monograph on the
emerging British painter Benjamin Senior.
His paintings conjure up a world that is
delightful, curious and distinctly his own. It
is a world in which bathers lounge around
pools and swimmers limber up; where we
find people doing yoga and various exercise routines; where walkers and joggers
take us out to the countryside, or into
the city with their dogs. But despite their
endorphin-rousing semiotics, Senior’s
paintings are no mere campaign to keep
art lovers fit. For they are also carefully
conceived and meticulously executed
studies of the human body, of shape, line
and form, tone, light and shadow.

This is the first major monograph of British artist Wolfe von Lenkiewicz (b.1966,
Dartmoor). His striking paintings and
drawings mine the hallowed halls of art
history and popular culture in search of
visual languages that he can appropriate,
adapt, use and abuse, bringing together
different movements, genres, periods
and styles in dialogues that are surprising, innovative and sometimes provocative. These painterly chimerae are often
irreverent and witty, at other times simply
beautiful, odd and arresting, but are
always thought-provoking, inviting us to
think across cultures, countries and ideologies about the many languages of art.

Caroline Walker (b.1982, Dunfermline)
has established herself as one of the UK’s
most exciting figurative painters of her
generation working internationally today.
By means of a seductive yet forthright
use of paint, Walker makes paintings that
explore ideas of femininity and womanhood in relation to architecture and
interiors, addressing women’s physical,
psychological, economic and social relationships with the buildings in which they
spend time. While the paintings are often
charming and appealing, there is regularly
something odd, unexpected or vaguely
threatening underlying them. Sometimes
dream homes can be anything but…

Anna Freeman Bentley (b.1982) is a
painter based in East London whose
practice explores the built environment,
architecture and interiors. With an intense,
regularly dark palette and energetic, intricate brushwork, her paintings depict places from derelict factories and warehouses
to baroque buildings, shops, cafes and
modern architecture. With a focus on
the changing use of buildings over time,
and how streets, communities and cities
decline, regenerate and gentrify, Freeman
Bentley’s practice documents the
changing vocabulary of architecture and
captures some of the complex dynamics
and feelings that these places engender.

Nathan Coley
to the Bramley Family of Frestonia

Rachel Kneebone
Regarding Rodin

Paul Simonon
Wot No Bike

Tamara Tracz
Three Books

Text by:
Nathan Coley

Foreword by: Catherine Morris
Text by: Ali Smith

Text by: David Lancaster
Interview by: Tim Marlow

Text by: Tamara Tracz

190pp + 4pp covers
Paperback, 210 x 148 mm
c. 60 colour and b/w images
ISBN: 978-1-910221-05-1
RRP: £24 / €35 / $45
UK Release: 30 July 2015
Designed by Hector Pottie
Edited by Moira Jeffrey
Printed by Identity Print, UK
Published by Anomie

88pp + 4pp covers
Hardback, 170 x 235 mm
c. 50 colour images
ISBN: 978-1-910221-01-3
RRP: £24 / €30 / $40
UK Release: 21 August 2014
Designed by Herman Lelie and
Stefania Bonelli
Produced by fandg.co.uk
Published by Anomie

64pp + 4pp covers
Hardback, 285 x 200 mm
c. 22 colour and b/w images
ISBN: 978-1-910221-02-0
RRP: £30 / €40 / $50
UK Release: 22 Jan 2015
Edited by Bruce Cameron & Serena Rees
Designed by Martin Bell / Fruitmachine
Printed by Grafiche Antiga, Italy
Published by Anomie

3 volumes, 72pp + 4pp covers each
Hardback/slipcase, 135 x 210 mm
c. 15 colour and b/w images
ISBN: 978-1-910221-04-4
RRP: £35 / €48 / $55
UK Release: 18 June 2015
Designed by Tamara Tracz with Herman Lelie
Printed by EBS, Verona, Italy
Co-published by Parkholme Press, London
and Anomie

to the Bramley Family of Frestonia is a
publication documenting a public art
project by Glasgow-based contemporary artist Nathan Coley (b.1967). In the
1970s a group of squatters moved into
derelict Victorian houses in the Freston
Road area of Kensington and Chelsea. In
summer 2015, the first phase of apartments designed by Haworth Tompkins
Architects was completed. This publication presents the sculptures created
by Coley for the site and residents,
as well as recording the history of
the Frestonians through a variety of
documentation and the photography
of former resident Tony Sleep.

Rachel Kneebone (b.1973, Oxfordshire) is a London-based artist internationally renowned for her porcelain
sculptures that intricately fuse human,
natural and abstract forms in ways
that are simultaneously serene and
cacophonous, beautiful yet grotesque,
otherworldly yet full of humanity.
Exploring themes such as sexual desire,
mortality, anguish and despair, Kneebone’s sculptures are contemporary
visions of eternal truths, conveyed with
endless imagination and impressive
artistry. The publication features works
from her acclaimed solo exhibition at
Brooklyn Museum in 2012.

Wot No Bike is a limited print-run
book of the work of Paul Simonon
(b.1955). Growing up in London in the
1960s and 70s he found himself part of
the community of Bikers and Rockers
that emerged from post-war austerity
and lit the touch paper for the punk
revolution within which Simonon came
to prominence as bassist with legendary punk band The Clash. Since the
band split in the 1980s, Simonon has
divided his time between music and
art projects. Wot No Bike features 22
paintings depicting the stock-in-trade
of his life as a Biker – poised between
still life and autobiography.

Three Books is a special three-volume
slipcased publication. It is a story that
follows several generations of a Jewish
family as their lives unfold in various
cities and countries during the twentieth century. It is a story of births and
deaths, of lives led and of the forces
that shape them. But Three Books
is not written in the form of family
biography, and is not only the story
of this family’s history. It is also a story
about stories, about the passing on
of information between generations.
Every word has been handwritten and
reproduced as she drew it, in all manner
of configurations and patterns.

Sarah Medway
Voyage

Kamrooz Aram
Unstable Paintings for Anxious Interiors

Texts by: Andrew Lambirth; Sue Hubbard

Texts by: Eva Díaz; Media Farzin; Murtaza
Vali; Kamrooz Aram

112pp + 4pp covers
Flexibound, 260 x 225 mm
c. 75 colour images
ISBN: 978-1-910221-08-2
RRP: £20 / €28 / $30
UK Release: 11 June 2015
Designed by Peter B. Willberg with
James Sutton
Printed by Castelli Bolis, Italy
Published by Anomie

Sarah Medway’s abstract paintings are
a delicate and evocative investigation
into the nature of light as it manifests
itself through the myriad enviroments
that surround us. She navigates us
through different seasons – from her
canal-side studio in central London to
the Mediterranean and Scandinavia
and beyond. With her distinctive
vocabulary of abstract marks and
shimmering palettes, her works build
into complex webs that capture the
experience of perceiving light, colour
and shapes as they filter through the
atmosphere into our eyes, minds,
memories and subconscious.

Meekyoung Shin

Robert Fry

Texts by: Jonathan Watkins; Ben Tufnell;
Kyung An; Jade Keunhye Lim

Texts by: Mamuka Bliadze; Jane Neal;
Dr. Anthony Fry

80pp + 4pp covers; hardback, 318 × 248 mm
c. 50 colour and b/w images
ISBN: 978-0-9576936-6-1
RRP: £30 / €35 / $45
UK Release: 1 May 2014
Edited by Yasmin Atassi
Designed by Joe Gilmore / Qubik
Printed by Die Keure, Bruges
Co-published by Green Art Gallery, Dubai
and Anomie

108pp + 4pp covers
Softback, 280 × 220 mm
c. 50 colour and b/w images
ISBN: 978-0-9576936-5-4
RRP: £18 / €22 / $30
UK Release: 5 December 2013
Edited by Anne Blood
Designed by Matt Watkins
Printed by Lecturis, Eindhoven
Published by Anomie in collaboration with
the Korean Cultural Centre UK, London

88pp + 4pp covers
Hardback, 280 × 220 mm
c. 60 colour and b/w images
ISBN: 978-0-9576936-4-7
RRP: £30 / €35 / $45
UK Release: 17 October 2013
Designed by Joanna Deans
Printed by Die Keure, Bruges
Co-published by Galerie Kornfeld, Berlin
and Anomie

This monograph on Iranian-born,
Brooklyn-based painter Kamrooz
Aram (b.1978) presents the Palimpsest series, partly inspired by
the painting-over of graffiti on the
streets of New York by the authorities. The ongoing cycle of painting,
covering-up and repainting connects
with Aram’s longstanding fascination
with modernism and the legacies of
abstract painting. The Palimpsest
series raises many questions about
contemporary abstract painting,
exploring how far the process of
image-making can be central to the
meaning of a painting.

London and Seoul-based Korean
artist Meekyoung Shin (b.1967) is renowned for her sculptures that probe
the mis- and re-translations that often
emerge when cultural objects are
uprooted from their original context.
Made from soap, her works replicate
artefacts and canonical works of art,
from Asian porcelain vases to Greek
and Roman scultures, translating
between continents, cultures and
centuries in the process. The publication presents works from a variety of
ongoing series produced by the artist
over the past fifteen years, including
Written in Soap: A Plinth Project.

The paintings of Robert Fry (b.1980,
London) confront viewers with an
engaging exploration of the human
form that asks profound questions
about people’s physical presence in
the universe and the psychological,
emotional and spiritual engagement
we have with the world through our
bodies. With a deep sense of civilizations past, from the prehistoric to
the ancient Egyptian, Medieval and
Renaissance to the Enlightenment
and beyond, Fry bridges the figurative and the abstract in a way that is
evocative of body and mind, matter
and spirit, life and death.

